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BARNEY LEVITT: AS | SEE IT

Whistler House Museum of Art
243 Worthen Street
Lowell, Massachusetts npte

May 1 through June 8

¢ It, oil on linen, 16" X 20",

The Whistler House Musewsn first contacted Leyitt three years ago about

the exhibit, which will showcase a mix of still lifes and landscapes, with
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the occasional figurative piece as well. “T wanted to reach as broad a

audience as possible,” Levitt said.

Vermeer and other Dutch Masters inspire his work, along wit h Pieter Claesz
and contemporary realist painters like Jeffrey Larson and Scott Prior.
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COASTAL VIEWS IN PAINT
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